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DEAR PLAYMATES

l he question for the month:

Have you ever been a deliberate
tease and why?

l'w' been a deliberate tease with author-
ity hgures, teachers, people older than I
am. | never really wanted to know if they
wanted me. |
joked around
with them, any-

ay. | wouldn't
tease a guy in a

club il 1 was
really inter-
ested in  him.

I'd just go right
up to him and
begin a conver-
sation. 1'd tease
my girlfriends’
boyiriends, just
joking around, and they'd do it back. We'd
both know nothing would ever come of it
because of the relationship with my girl-
friends. But I wouldn't do that oo often.
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CHER BUTLER
ALUGUST 1986

'l.lusl about all the time. It's fun. I'm not
taking it too seriously. I do it with a sense
It's a game. Sometimes you
man
and play the
game because
i[lﬁ- Illlrl.. IJU[ }'HI]
have no inten-
tions, Then yvou
h:‘:j{ltl Lin |||:|Ltm
I'Ii]'l'! .'Il'ld '_I.'I_H,I
hke him. Or
you may meel a
Y "!'I.'hﬂ II!'i- .'-ii]'}'
or 15 nervous
because you
are a Playmate,
and he'll think he hasn't got a chance
with you. Then you've got to be more
direct. You have to make him understand
that you like him, so he won't feel intimi-
dated. Otherwise, firt away.,

ol

of humor,
meel  a

CAROL FICATIER
DECEMBER 1985

OIE:l~ ves. | don't think I really meant to,
since | was in a serious relationship at the
But | found myscll going out with
my college girlfriends and experimenting
with how far |
could go to get
a guy nter-
ested 1n me. [t
was [IIL' :I-ll]I r}r
the game. Unuil
It went  over-
board and he
gol really inter-
I'."i"‘d.
would be a
problem. [t was
il ‘I.T""l"i.:l" Eill]’ll'..
and | got
burned out on it. | guess | did 1t because
['d been in a serious relationship for a
while and 1 wasn’t ready to cut the strings
when | went away to college. But at the
same time, | was trying to ind myself and
ﬁul.ll:"l? out what kmd of person was n-nl[y
my type. That's why 1 played games.

Lurme,

IIIJ'“.'ZI'I 1l

SHERRY ARNETT
JANUARY 1986

“5. I broke up with a guy | was dating
and his friend started hitting on me, |
knew | didn’t want to !-ih‘t'l'l with the
friend, but | kept teasing him and he kepi
asking for my
phone number.
1'd say no,

dance with
him, walk
.il\"r'.il}'.. h'llk ]
other people
and then go
back. | knew 1
had his atten-

tion, and even
though | didn't
want to go off
with him, |
thought maybe he'd say something to the
guy | broke up with, like, *'1 saw Ava last
night. She looked really nice. Why don't
you give me her number?”’ But it didn’t
work out that way. Another time, with
il[:liﬂ]'ll"]" f: i.l.'l'ld nf ill:l”'l.'::lt'r !'I‘I‘HJ}'FTIII'III.I. i[
did work out. It started as a tease and we
ended up having a relatonship. It worked

out really well.
L
yr=
AVA FABRIAN
AUGUST 1986

“5- In the days when | was wild and
free, before 1 met my boyinend. At the
bar, you just kind of tease them. You've
got on your suit, you know, your attitude
suit. You've got
your hair
fluffed up and
your make-up
CH1. lIEIIZIIJ""n'!" F:"l
a gorgeous out-
fit that you
just  bought
and your heels.
You're so cool
walking around
the bar, teasing
all the
But it's just for
the fun of it, for vour own little snickers.
Now that | have a boyiriend, | don’t hang
ol ITIlI{'I'I ANV TIRE, I."'n'!" I:'I-I'l"]'l Lk I'HJE.'!.'.

men.

LYNNE AUSTIN
JULY 1986

Thr girls who tease men really bother
me. [ just prefer people 10 be more
gira i.F,'. hlﬁ:rwn rd i I tl I want
there's no need
to tease. | get
'I.'r'llil[ I want Il'!r
being direct. |
think doing a
Playmate lay-
out is a vis-
ual tease, but
one on one |
wouldn't do it.
I Wl \H.'l':I.' !'i.ll:'.'
growing up. |
wasn 't very fir-
tatious. | didn’t
have the self-confidence. When | got older,
it wasn't necessary with the men 1 got
involved with. I've always gone out with
guys | could be honest with.

LAURIE CARR
DECEMBER 1986

SOTTNEONE,

Send your questions- to Dear Playmales,
Playboy Building, 919 North Michigan Ave-
nue, Chicago, Hlinots 60611, We won't be
able to answer every question, but we'll try.
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[ really know

“Rhonda, I'm curtous. Do



melissa prophet has a wild imag’i 1~
and a hell of a good time . =

Melissa Prophet, 29, whose résume reads like ina
tive fiction and whose voice was made for exclamatian®
points. “'Balis, brains, sense of humor—that's me, In@s
whole package! So when | did pLavaoy, | didn't want to
just take my clothes off. | wanted to have some fun!’" Melissa's =
lite and fun times began—where else?—in Southern Calital
nia, where the five-year-old seen below celebrated her sister
first-Communion party by “‘rolling in the mud!" Her formatiy
years formed her fantastically; she went on to win 14'be
titles, from Miss Hollywood to Miss California World. On shes
beauty? “No way! | was a professional beauty queen—I| kne
what each one of those contest judges wanted to Sge, ang ¥ ==
played to all their fantasies. Well, not really —but Inuulﬂhl_l'_lﬂ-_ !
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elissa had a bang-up time i Chuck Norris’ action-
packed Invasion U.S.A. (Below). “Chuck's the
sweetest guy, but he loved scaring me. | spent a lot
of time yelling. He'd drive B0 miles an hour, hitting
walls, banging other cars, and he'd look at me and
his eyes would just dance. | had ises everywhere after
that!” Before her movie career took off, Melissa played Mr.
Savalas' real-lite gal Friday. “I'd sign wwo Loves va sasyr 1o a
thousand pictures a week, ‘and he'd say, ‘This kid signs my
name better than | do—=Pm'hiding my checkbook! ™' At right,
Melissa's tribute to Tellysmision. “Who loves ya, Telly? | do!”
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EARMOVIES

_,.-nw%*f\Lcums R AT USSR N 50 ST Y Iy &

* IN 1986 THE
GROWMNUPS—-NOTTHE
EMPIRE—-STRUCK
BACK

Nl'-lln'u pcHTy-six might be fondly

remembered as the vear the movies
grew up, the yvear that—againsi all
odds and expectations—sophistication
finally succeeded at the box office.
That's not entirely the case, of
course. The top ten movies of the vear,
led by the bellicose and notsy Top Gun,
were pretty much plavground siuff:
and the biggeslt star of the year, Tom
Cruise, is nothing il not a major
teen dream. Sull, the downside
wasn't abvsmal: There weren't a
zillion loomy slasher/sexpot




h.ll]‘.-H]1ll‘r-"?"p|.|-1'|.- i:l'lhp'ili"ﬂi |I|‘||"|.i.l"‘1. I“"l“'il.ll. I'I"”'ﬂ'l\”l“l
emulated upscale TV, NBC had sailed out of the raungs
doldrums in 1985 by charting a course awav [rom the low-
est common denominator, and last vear the movie indus-
try attempted o lollow in s wake.

Surprisingly enough, 1t worked, both cnucally and
financially
that. in vears past, would have been stlllborn, or at least
fatally enppled, because of their unmarketab
The English ilm My Beautiful Laundrette, about a [rankh
gay couple who make it in the suds-'n’-duds rade, was
IHIT!'I]'& IIIE]I l‘lllll'l'lll, LA | i|. I]l-l\i'ﬂ L4 ih“iﬂ':l IIH"'&-‘"‘;.
Small-town life, which lost s cachet as a hilm subject 15
minutes alter [’y a Wonderful Life closed back in the For-
ties, was the topic of choice. alben skewed. in Blue Velvet
and True Stones, directed by those wvisionary  two
Davids—Lynch and Byrne. Unlikely heroes, from “Croc-
I:H;Illli_'“ I]H]I{ll'l" 4] H:I.“II“"'« I}illli:l'l'“[']{l Ldd :"'Ild \.il-i““'ﬁ-- |]|H"I
unlikely successes, while traditional commaodines such as
Robert Redlord and Climt Eastwood and Sy Siallone
plummeted on the futures market. There was silliness, ol
course—MHoward the Duck and Under the Cherry Moon
spring stupdly 1o
mind=—hut maost
ol the dallv maow-
ies an 1986 ducked
ol r|u1:'|-.;|~. andl
quictly, dragging
studio heads awan
with them.

The major con-
clusion 1s that last

.‘LI.II;I.H'II.I'I'H I'l‘hlll]”[li'll ]“H. CTaAy I'I'I[H.Il"'n

[ i_'[?lli.'i.'l]["-..

ll']l' r1'.'||

vear,
stars were in the
audience — they
showed SO
Fasle

During  Oscar

season, s fore
forma 1w invent
trends  and  dis-
iribute awards, so we will, too. With no lurther ado, and
not even a nod to the best documentary, the Jean Hersholt
Humanitarian Award or any bad dancing and hLp-
syncing, we start with the iggie.

FREMINCH THE Y EAR
WHWTES FOR PFEOPLE WITH BE A 1AS

Two late releases of 1985—0ut of Africa and Kiss of the
Sprder Woman— helped raise the wone for all that followed.
Thev were brainy all-star vehicles, and the closest thing 1o
gratuitous sex was a dry kiss between Raul Julia and
William Hurt; the love scenes between Redford and
Mervl Streep seemed mostly theoretical.

But that classy prologue quite naturally led the way for
Woody Allen's Hannah and Her Sisters. Allen, whao
seemed 1o have retreated shyly into the world of the small
films alter his back-to-back classics Annie Hall and Man-
hattan, made his hrst screen-flilling movie i vears. The
characters, the plot, even the laughs, had all grown back
to full size. The movie dealt with the complexities ol all
sorts of relationships—{familial, marial, extramarital,
even the relationship between a neurotic and s
neuroses—but spared us his usual Bergmanesque rani-

ings. Instead. the director himsell was out there leading
the laughs and—amazingly enough—waorking out the
angst belore the closing credis.

Manv “smart” movies lollowed Hannah onio the lngh
ground, even il they showed a disconcerung tendency 1o
]}||.|1|1.{1' oll chills. Chaddren of a Lesser God and A Room walth a
View plaved like state-ol-the-art TV dramas, while Legal
h‘l’;_‘:#{"\ I]h"ll" al "|..||]|||":[ }}ILI sl il .|.||: l'."';.l'"'l'l.."-i.l\'l' i.lll.l:'lll.l.]: L

revive the Tracv/Hepburn
11 EL(“JJ ‘H‘t. Il'rl-"'ll.'!'-

Perhaps i's no tragedy
that Legal f‘.f:g.l'r". failed. Yes,
it was a dream package: h
had three hot stars ( Robert
Rediord, Debra  Winger,
Darvl Hannah) and a ho
director (lvan Kenman ol
Coliostbusters). But they all
seemed w get on like a bag
ol cats. The moral, il any-
one was hstenming, was this:
It 1smt the package that
counts; 1t's the content.

Fhe Color of Maney, wo,
had relanonships 1o burn,
This time around, Tom
Cruise was plaving a cocky
hitle squirt with some life

in him, as opposed to
the cocky liule
dimensional
plaved in Tup Gun. Plaving
flint 1o Cruise’s sharp edge
was the redoubtable Paul
(eomtinned  on page  [16§)

rCT-

hl.llkjll b

TOP GUYS: David Byrne
bares the highest brow in
Texas in his arty small-
town rhapsody Trve Sfo-
nes (above). Immigrant of
the year wos Auvssie Poul
Hogan, who chormed
reporter Lindo Kozlowski,
along with most of the
American MEYIEGoINGg
public, in “Crocodile”
Dundee (left). Tom
Cruise's star-moking role
was os the hotheod evia-
tor in Top Gun (below
left), but his best per-
formaonce was in The
Color of Money. Lending
new meaning fo the word
sophomoric wos Rodney
Dangerfield, whose film
Back to School (bottom
right) was o top grosser in
both semses of the word.



EYOxD  the realm ol
matinee hunks such as
Svivester Stallone, there
15 & |.|.1_~.:-. :_||. ACIOrs—

thinse inrtun'd on this

page among them—

f who bring such unpre-

K/A/ﬂ 0 dictable talent 1o thei
roles that thev delv idol-

atryv. Their characters.

|J'|f"|-i|.|.|."|l" IJIr"'. dlc L]

fully human, will never

:||[' CAS5L 1IN I.ll.,!"'\.l:ll. -|||I"|
lovs-R-Us

sold at Yet thev stand
NOT ALLSTARS HAVE above the common lot: thev are such
llﬂ'lll-‘l"'l-"lll.” ON=-5Creen l]l'l'"\l"“[["\ [ll.tl
they skew the portion of reality that
their hlms inhabit, They manage o
be both quirky and heroic. Looking
TYPECAST MORALITY back at 1986. then. we sa. DREAM WEAVER: Sigourney Weaver
weems to be as comfortable troding ban-

ter on the off-Broodwoy stoge as she
1% rrm::l-ng fire with oliens on screen

PERFECT MUSCLES AND

lute those particular actors
who made going to the
movies 50 worth while.

In Children of a Lesser God, William Hurt turned in one of his
usual IIIH‘“IL{t'III. passionale perlormances as an exuberant
teacher in a school for the deal. Commenting on the Ramhbo
Rocky phenomenon, Hurt once said, *Our job as actors is to per
ceive our humanity, not [to create] pathological heroes.” He has
broadcast the |‘IlJr1Lli|I'1’.-. ol such 1I!l|ikl'|:; character as a devolving
scientist (Altered States), a cynical Porsche-driving drug dealer
(T'he Big Chull) and a jail-bound homosexual window dresser
(Kiss of the Spader Woman); he could bring life to marble statuan

Jell Goldblum’s talents are such that he broke Hurt's rule—he
created a thoroughly vucky pathological hero in The Fiv—and
still became the only sympathetc film insect since Jiminy
Cricket. On screen, Goldblum projects the steadiness of a man
who knows the universe to be a madhouse but is using that
kl‘ll]h‘lt‘dt{l‘ to his advantage, 50 1t 15 that when his disgusting

HURT SO GOOD: K Stallone played o homosexual Brundlefly said “I'll hurt you if you stay" to his screen lover in
window dresser, he'd be given o ticket out of buzzing, menacing tones, audiences permancently retired their flv swatters
Hollywood. They gave William Hurt an Oscor. sigourney Weaver, who at times resembled a fconcluded on page [68)

NUTS AND DOLTS: Bob Hoskine' GOOD AS GOLDBLUM: Since The PEEKABOOOOOD: Dennis Hop-
ex-con in Mona Liso exuded thick-  Big Chill, Jeff Goldblum's neuro- per's terrifying turn os o sexual
skulled integrity; he was o good ics hove been hot. In The Fly, deviont in Blue Velve! made him
guy dumb enough to succeed. he hod acudiences buzzing. the erotic oddball of the yeor.




By GREGG KILDAY

IN THE 1986

BATTLE OF

THE BOX OFFICE,

EXECUTIVES HEADS

ROLLED ALONG WITH

THE FILMS

OLIYwWOOD, as il caught

a self-reflective time
warp staged a mas
21VE relromancuyer i

1986: Whale
the crew of the U.S.5

0y sereein

Enterprise was leaving
in 20th Cen

fury ||

s Mear
I rancisco
and Pegev Sue was
once agamn losing hers
al |.|Il J.:::_;‘= Bl |'||||-|
prom, the movie in-
dustryv was taking 11s own detour
back to the luture. bven fop Gun,
the top-grossing movie of the vear, with 3172 (00000 1n
plaved hke a hmgh-tech remake ol the 192,
--||r'||| him H s, the hrst i Jsi Ar=-winmning biest miovii

1ts fheht plan

But il at umes. evervihing old seemed new agamn, there
were hmits, and 1t was Atlanta media Iy peste l'ed Turnes

who stepped bevond the pale when he decreed thar 100

lrom Yankee Doodle Dandy

Il.rfl"l."-' 1] Ir'l'l'll"-'r.' .Irl'il Irl'.l"\-l'.'n'l-'.'l-.'h'lrj

classic black-and=-white hlms
through i

would be

tarted LIpy Wl colorteatwon Toa broadcast on his Turner
Broadcasting System. [The computenzed color coding
immechately strredd up Hollvwood s most emotional [Aris-

f .
le*sl 11 VEArs iIrIIIII". Slewarl Al 'll"-'l-'-'lllhl'r-lll"'-' i rieaf



a press conference sponsored by the
American Film Institute, begged that his
1946 Christmas classic It's a Wonderful
Life be seen “the way [director] Frank
Capra and [cinematographer] Joe Walker
wanted it to be seen.”

Steven Spielberg protested, “You can't
remake a movie simply by giving 1t a new
paint job, but you can easily destroy one.™

And, most eloquently, that lion in win-
ter_ John Huston reared up from his wheel-
chair to lament, "It is as though . . . our
children have been sold into white slavery.
They've been brutalized. These poor little
creatures have had their teeth knocked
out, have been given black eyes, bloody
noses. Now they've peroxided their hair.”

Turner was unmoved. *“The last time I
checked, 1 owned the films that we're in
the process of colorizing,” he snarled. 1
can do whatever | want with them.”

In truth, the cause was already lost,
for the color of money prevails. Even as
the storm raged, the other studios—
convinced that their black-and-white
libraries would earn more if they could be
shown on TV in color—were quietly sign-
ing on with the peroxide merchants.

If Turner held the spotlight of criticism,
it was not only because he had been first
to wield the colorizer’s brush. Hollywood
had been forced to stand by helplessly as,
earlier in the vear, he had systematically
hacked up Metro-Goldwyn-Mayer, once
the grande dame of the studio system, and
ridden off into the sunset with the studio’s
valuable film library in his hip pocket.

Although the sentimentalists lamented
MGM'’s dismemberment, the remaining
studio heads were too preoccupied with
keeping their own bodies intact to pay
much notice. As the shell-shocked MGM/
UA sank to the bottom of the list in terms
of studio share of 1986 film rentals, Para-
mount Pictures—enjoying a wealth of hits
such as Top Gun, Star Trek IV and the
Australian import “Crocodile” Dundee—
vaulted to the top, commanding 22 per-
cent of the market. Paramount’s victory
was all the sweeter given the fact that two
years earlier, its successful executive team
had splintered: Paramount chairman
Barry Diller, breaking with his corporate
bosses at Gulf+Western, left to head 20th
Century Fox; while the studio’s president,
Michael Eisner, departed for Disney.
Diller's successor, Frank Mancuso, who
had come up through the sales ranks, was
regarded skeptically, but he confounded
his critics by aggressively staging Para-
mount’s blitz. By companison, Diller has
failed to rework his old magic at Fox,
where his energies were diverted toward
launching the much-ballyhooed “fourth
network,” the Fox Broadcasting Com-
pany. Eisner again summoned his Para-
mount power to miraculously re-energize
Disney, reversing decades of dormancy to
jolt the studio into third position on the
strength of tough-talking, sexy hits such as

Doun and Owt in Beverly Hills, Ruthless
People and The Color of Money. Caught in
the squeeze, the normally reliable Warner
Bros. dropped from its commanding 1985
share of 18 percent to a second-place 12
percent, just two percentage points above
Disney’s total.

Meanwhile, the old guard at the
remaining studios was in retreat. At Uni-
versal Pictures, Frank Price, a proponent
of high-gloss, big-budget movies such as
Out of Africa, resigned after a disastrous
summer: The $38,000,000 Legal Eagles
lost its day in court, and the $34,500,000
Howard the Duck executed an inglorious
swan dive. At Columba Pictures, Guy
McElwaine, an agent turned studio head,
also departed after a series of expensive
failures. And industry sources reported
that when United Artists’ Jerry Weintraub
tried to bring his buddy McElwaine
aboard, he, too, was shown the door,

The grounding of such Hollywood
highfliers reverberated through town, but
nowhere did it register more strongly than
at the leading talent shop, Creative Artists
Agency, where packaging expensive mov-
ies is a way of life. They also had trouble
with their own chients. Angered that she
had been forced into Legal Eagles by her
agents, Debra Winger simply walked out
on C.AA.

Similarly, a new regime at Columbia is
striking fear into the hearts of the block-
buster deal makers. When the studio’s
corporate overlords at Coca-Cola chose
iconoclastic British producer David Putt-
nam to succeed McElwaine, the agents
groaned audibly, for Puttnam immedi-
ately announced his intention to break
with profligate business-as-usual prac-
tices. Calling astronomical star salaries
“crazy,” Puttnam vowed to usher in a new
era of creative film making coupled with
fiscal restraint. Joked one competing stu-
dio head, “No one knows what they're
doing right now—except for David Putt-
nam, who's talking as il he knows what
everybody should be doing.™

After a slow start, the year's box-office
revenues rallied and climbed to 3.83 bil-
lion dollars, by Varnety's count—mark-
ing Hollywood's best year since 1984's
record-breaking tally of 4.03 billion dol-
lars. But the real news was that revenues
from both sales and rentals of video cas-
settes climbed to an astounding 7.2 billion
dollars. Industry lobbyist Jack Valent
continued to complain that the studios
themselves were not enjoying a big enough
piece of the pie; but elsewhere in Holly-
wood, producers learned to stop worrying
and love the video cassette, since that
expanding market was attracting new
investors to the game. With the aver-
age cost of a studio feature costing about
$17,000,000—and another $7,000,000 re-
quired for promotion and advertising
for each major release—the studios them-

sclves proceeded cautiously, initiating 161
productions. But the burgeoning ranks of
independent competitors, taking advan-
tage of the available investment cash,
more than compensated as a wotal of 515
English-language movies went before the
cameras, a 36 percent increase over 9835,

It's worth noting that the newly ener-
gized independents—now in heated com-
petition with the majors—claimed an
impressive 12 percent of the total Alm
rentals in 1986. Even the Oscars gave
the indies a boost: Little Island Pictures
walked off with two of the top trophies in
1986—William Hurt's best-actor Oscar
for Kiss of the Spnder Woman and Geraldine
Page's best-actress Oscar for The Trip to
Bountiful.

The strength of independent produc-
tion, as dramatized by Oliver Stone’s Pla-
toom, suggests a developing marnage of
convenience. Stone fought long and hard
to mount Platoon, but no Hollywood stu-
dio would touch it. Finally, England’s
Hemdale Films advanced the bulk of the
modest $5,600,000 needed to begin film-
ing in the Philippines, with Orion Pictures
chipping in the rest and then going on to

underwrite a studio release. In effect,
Platoon is a studio film that grew out of
an independent production. The majors

aren't willing to take the nsk of developing
“difficult” material—the indies can do
that more cheaply and efficiently. But they
don’t have access to the powerful distribu-
tion channels controlled by the studios, so
they arrange to have their big friends
escort their small films into the market
place.

This link won't dissolve soon: The
studios’ domination of the distnbution
channels is tightening. As increased film
production triggered an upswing in thea-
ter construction, the studios—though
barred from owning theaters directly—
were all scrambling in 1986 to buy shares
in theater chains. MCA-Universal, for
example, joined forces with Cineplex
Odeon; Gulf+Western bought up Mann
Theaters; Tri-Star Pictures eved the
United Artists circuit and the Loews
chain. This, along with the increased focus
on video-cassette sales and TV rights, un-
derscores a new reality out n studio-
land: Making movies is only half of what
Hollywood is about; fully exploiting mov-
ies once they are made is now the name
of the game.

If that game is being played with an
increasing air of frenzy, it's because the
competition is more intense than ever,
as newcomers such as Cannon and
De Laurentiis follow Tri-Star's example
and simply incorporate as major studios
and start throwing money around. The
stakes are high, and heads will roll, or
swell, depending on how it all pans out.
But that, as they say in Hollywood, is

showbiz.



OUR FILM CRITIC, BRUCE WILLIAMSON, FLAGS THE BEST
AND THE WORST FLICKS OF ‘86

{in alphabetical order)

The Color of Money Proof that Tom Cruise

15 more than a hunk, plus Paul Newman's
chance o win an actung Oscar 1o maich the one they gave
ham lor the hell of it last vear
Crimes of the Heart Sissv. Jessica and Diane make movie
magie  from f'ﬁlhhanq:l[n mud by translormng  Beils
Henlev's Pulitzer (hmilam into a triple-threat star turn
The Decline of the American Empire This provocativi
art-house thek leatures lusiful academics in a wordy bui
scintillating social weekend devoted 1o bods politics,
Desert Bloom The nuclear family (headed by Jon Voight
haunungly portraved at the dawn of the atomic age
Hannah and Her Sisters \nother v ibrant human comeds
from Woody Allen, whose potent mix of Barbara Hershe,
Mia Farrow and Dianne Wiest outshines even Orime if
the Heart in its chisplay of lemimine wiles and woes
Little Shop of Horrors S-f offers a transfusion of new
blood to the dving art of movie musicals. with dentist
v, ' Steve Martun and
- patient Bill Murray
inflicting  painfully

extended howls ol
laughier on theaie
P lroins,

Platoon To date, noth-
g malches a0 lown
T‘HHII:HIII.II |II!r":|'||r'u. [N
about the U.S. de-

bacle in Vietnam

SIBLING REVELRY: Farrow, Hershey and
Wiest buddy up in Hannah and Her Sisters

THIS VEARS MODKL

IF WO Lywooos 1987 movies are big-buck vehicles loaded
with top design and plenty of market rescarch, then the gear
of choice is reverse. That is, the studios prefer o back into
new production by offering the same swufl they've unloaded
successlully in vears past. For instance, this vear
we'll see a third Jaws movie, Beverly Hills Cap 1 and Ramba 111

When Hollywood's moneymen can't sell last yvear's mod-
cls, they'll at least trv 1o put familiar faces at the wheels of
their new vehicles. Steven Spielberg is producing two films
(Innerspace and Batteries Not Included) and directing a third
(Empire of the Sun). We'll be secing a lot of Jack Nicholson
As a demonic stranger in The Witches of Fastunck { Julv],
he'll cast spells over Cher; and as a lie-about bum in
fronweed, he'll degenerate Mervl Streep

Also on the way are movies with Madonna. as a WO -
Iy imprisoned innocent in Slammer (August): Barbra
Streisand, plaving an accused killer who wants to aveid
an msanity plea in Nuts (Christmas): and Steve Martin,
whao is updatng the comedy Cyrano de Bevgerae in

A Room with a View | Al

Forster's elegant Edwardian
romance adapted with supe-
rnor taste and talent—a tri-
umph  lor  sivlish  mova
munds over bookish meitier

Round Midnight Dexael

Gordon adds sax appeal o
Bertrand

directm Taver-

nier s moody, masteriul

ROOM FOR TWO: Victorion

acan o Amenc ALZMEnN
S dironll passion in A Room with a View

1l Paris when i sizzled
Ruthless -"!’EIPI'-I" Crreed, Kidnaping and murder plaved i
bellv laughs by Beoe Midler, Danny DeVit and the trio
ol mad A directors who launched |,-r||lu'.,||.-.- J

(in alphabetical order)

Absolute Beginners 1'he plucky Brits suil

have a thing or two to learn about mus
cals. Not even Bowie could |||_|-;1l,_p' il
The Clan ﬂf the Cave Bear |:I-"-|Hr: what's on screen
rumaors persist that the book was a deserving best selle
Cobra Stallone mav have stumbled upon a sicko lormula
to end the socko era of muscle-hound wmacho i o
Ferris Bueller’s ﬂﬂ}' ﬂ_ﬂ"['hl' generation gap widened lor
lun and proht by John Hughes, with Matthew Broderick
as the most insuflerably arrogant teenager of our time
The Golden Child Feldic Murphy rapping a la Indiana
Jones, which adds up 1o big bucks for a very bad movis
ffﬂu'ﬂrd -”!F Duck Talk about i .||1.|_|:r|-.. !."“-hx.||.-.|,1g| TETI P
ner lor laving the vear's largest ege
Legend Tom Cruise was all thumbs in Ridley Scott’s leck
less phantasmagoria. Can't win “em all. kiddo
The Men's Club A bunch of middle-aged bovs -.~,||..1.||:r|-_-_ Tl
lujp |:|i-.l' ||'rl_|-._';|'|"- Irovm LINCROme cncounte Eraunp
Shﬂﬂgﬁﬂi -'!:Hl'ﬁ'rf.i-!' Madonna and Sean Penn waaay over
their heads in the kind of movie Harlow and Gable used 10

make. though no one seems o remember o
Under the Cherry Moon Prince reportedly did the entirs

T e iy Wi, and launched his own lunar e |||.~..

Roxanne ( June). Top Guaner Kelly McGillis hunts Nazis
in The House on Sullivan Street (Ocwoher), Richard
Attenborough is directing the prestige film of the vear, tell-
ing the story of South Alrican poet Steve Biko: Denzel
Washingion and Kevin Kline star

Experience, of course, tells us that there is no sure thing
in Detroit—or in Hollywood: amaong
even the best new vehicles, some
will alwavs turn up lemons. Let
the buver beware

BEWITCHIMNG: Cher,
Jack Micholson star in
The Witches of Eastwick.
















OWGIRL?F Mot
really. Before we took her
north to Oregon for the Pen-
dleton Round-Up, the clos-
est Kvm Paige had been to
a Colt or a Mustang was on
the Hollywood Freeway. So
what's a mice L.A. girl doing
at a rodeo like this? “Falling
in bove,” she says. “"With a
calf roper. 1 love ight buns,
and when | saw Brad John-
son in his Wranglers, well,
he's one of the best call
ropers in the country, and
he's got real tight buns.”
Kym had the time of her
life in Pendleton. Johnson
taught her how to "“rope a
steer, get him down and
keefp him down,” and the

rawhide circult won a new

fan. “The Round-Up was

wild,” says hym, a reluc-
tant actress whose TV cred-
its include Hunter, The Love
Boal, Amazng Siomies and
Imasty. “Acting and actors
don't turn me on. I'm into
athletes, and these guys
are definitely athletes. Now
that 1 know Jll.l'u.., | |J|.':,_'_|‘|I

just rope mysell a cowboy.”

At the Pendleton Round-
Up—Ohregon’s lop spot
for rodeo-cowboy
compefition—Kym took
calf-ropang lessons, got
acquainted with a horse
and cheered on her favor-
ues. Afterward, it was her
turn to exhibit good form
oulside the arena,

1




“When I heard PLAYBOY was laking me Lo the

th l'-'Il'_h.'-'Ilu". greal, " Kym says {ow s and cot !
.|I|'.||‘.||'l|' i} HI r":'ll'l_ |r|r|'-'Lr.'- 7| .‘Iu'l'u'lI .III _f-'ru'.fl-'J' i II .'!l'l'I i wves Lo al _II-I (R |

spghl. Those cowboys are doun-to-earth people, and [ am, loo.




throw and brand dogies, Kvm works out

bv Slv Stallon ] 11 ;I i ESEEVET




used o be tennis. Ar |

was one of the best junior
players in Southern Califor-
nia, pracucng nine hours a
dav and n|:-r"ll|.‘|rll|_' her off
!I‘.:lllr'- On MDYIE 5818, W |‘:-"r-!'

her parents and hoth of her

grandiathers worked b
had a

crushh on Burt Bevnolds

hind the scenes. 1 h

she recalls, "ot what maost
attracted me was the make-
Up—SCary ke up | used
1wy gpo home and draw all
over my brother, playing
Dracula.”™ (ld crush Burt
later directed her in Amaz
mg Stortes. He may not get
r_|:||- :|:|.-.r.-.- AFAalIn ] lil'['J.:
rcally want to act,” says
Kym. “l want to see other
places. 50 I'm going to trav-
el. Then I'll come back to
study special-cfiects maks
lIFI I Want o |'11- rh-:- SCATS
aiuft for hlms.  Along about
1990, when vou see Afens
.r'r' or Frday the [ 3th fhi
Really Really Fimal I'.j.'r.'lril'rl
look for Kym's name in the
credits. Acting's loss may b

the ||]_|_L-|--'|}| world s gain

“Pul me i a room unth a
man with tight buns,” says
Miss .1“‘1";. “Add a I|'|:.r f
place, with the fire poing,
the shutters om the windou
blowrnge mn the uind, a warm
bed and a Luther Van
dross record on the stereo
that's the Kym Paige
recipe for good love.”
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PLAYBOY'S PARTY JOKES

A man went to a brothel and selected six girls
for the might. The next morning, the madam
informed him that there would be no charge.

Two days later, he returned, selected the same
six girls and enjoyed another fabulous evening.
In the morning, however, the madam presented
him with a all {or $1000,

“l1 don’t understand,”
“*On Tuesday it was (ree.”

“That's right,”” the madam replied, “but
Tuesdays we're on cable.”

the man prun*&-;!.i'{l.

M:s. Goldstein walked into an attorney’s office
and told him she wanted to divorce her husband
ol 58 years.

“Mrs. Goldstein, hity-eight years 18 a long
time,” the lawyer said. *'Do you have grounds?”

“Grounds? No grounds. 'ﬂ{* live in a -r.mu:in-
minium. We got no grounds.™

“No, no. What | mean 1s, do you have cause!”
the lawyer asked. “For example, does he beat
you up”

“What beat me up? I'm up by seven. The bum
is still asleep.”

“1 mean,” the lawyer tried, “is there a special
reason to want a divorce now? Do you have a
grudge!”’

“Sure, we got a grudge. It's robbery what they
charge to park in the grudge.”™

“Mrs. Goldstein,” the exasperated lawyer
said, 1 have to know why you want a divorce.”

“Oh, wh}' didn’t you say so”’ Mrs. Goldstein
scoffed. ““I want the divorce because I'm sick
to death of Mr. Goldstein telling me we can't
communicate,”’

What's the difference between a kindergarten
class and a mecting of the National Secunity
Council? Adult supervision.

When the old c whoy walked out of the saloon
and went to unhitch his horse, he noticed that
the animal’s testicles were painted green. Storm-
ing back into the bar, the fellow hollered, *OK,
which one of you sons of bitches painted my
horse's balls green?”

From the back of the room, a huge man, with
arms as big as tree trunks, slowly rose from his
chair, "l did,” he rumbled. “What are you
gonna do about 1t

“Oh, nothing,” the old man gulped. *I just
want to tell you the fArst coat 15 dry.”

A major toy manufacturer is set to introduce an
Avatollah Khomeim doll to the U.S. market. It
comes with flowing robes, piercing eyes and a
full beard, but you have to supply the arms.

D. you expect me to believe that you were play-
ing goll from seven in the morning until seven at
night?"’ the wife asked her hushand. **You should
have been home by three.”

“Now, let me explain, Carol,” Harry replied.
*1 got up at dawn and picked Fred up at six am,,
but on the way to the course, | had a flat tire. |
didn’t have a spare, so | had to walk a couple of
miles to the service station. By the time 1 got
back to the car, it was aflter nine. Then we ran
out of gas, and that cost an hour. We didn’t tee
off ull eleven.”

”"r’nu still should }mu been home by three.’

“I'm not finished,” Harry {':-iphnth'.d ‘Every-
thing was hine for the hirst two holes, but then
Fred had a heart attack. 1 ran to the clubhouse to
find a doctor but had no luck. By the time | got
back, Fred was dead. So for the next sixteen
holes, 1t was hit the ball, drag Fred, hit the ball,
drag Fred. ...’

/ﬁin.a,.,..

What's the difference between a Texas oilman
and a pigeon? A pigeon can still make deposits
on a Mercedes.

Su iking out again at the town dance, Ned began
his long, lonely walk back to s farmhouse.
When he was halfway home, the rounded, moon-
lit sides of the pumpkins in the fields reminded
the horny fellow of so many shapely bare asses.
Settling down next to one of the npening vegeta-
bles, he eut a hole in the side and began to get
physical with it.

“Hey, pal,” a voice said, “what the hell you
doin’ with that pumpkin?”

Ned bolted upright, saw the policeman’s glint-
ing badge and, thinking quickly, blurted,
“Pumpkin? Christ, 1s 1t Tllilitligilt already?”’

Heard a funny um' lately? Send ot on a post-
card, please, to Parly Jokes  Editor, rLavsov,
Playbey Bldg., 919 N. Michigan Ave., Chicago,
I 60611, 5100 unll be paid to the contributor
whaose card is selected, Johes cannot be returned,
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before her turn on the "wheel of fortune,
lingerie model vanna white
was already letter-perfect

0 ONE has ever hit the jackpot on Wheel of Fortune the
way Vanna White has. Before a fateful turn brought her to the show, Vanna’s life was just
like those of thousands of other aspiring California actresses—a scramble of auditions,
castings and modeling assignments, of daily dramas and nightly dreams. Who could have

predicted stardom? Anyone who knew Vanna: wholesome with a capital W, sexy as an X.









anna showed these photos to
Hefner and other friends at Playboy Mansion
West and was talking about becoming a Playmate
when a Wheel producer called. What happened
subject of legends.

next is the pop-culture

atein 1982, Vanna
auditioned for Wheel of Fortune along with 200
other hopefuls. Against those odds, she kept plug-

ging at her modeling career, including this lin-

gene shooting by photographer David Gurian.
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revailing wisdom had it that game
shows had worn out their welcome with the public. Buzz

WIong answer Wheel, an outsized version of the kids' game

hangman, was destined to make TV history with 1ts success,

revitalizing the game-show genre and breaking all ratnngs




records. vVanna's role, in showbiz jargon, is that of a “moving

mannequin, that familiar hiving prop that game shows use to point

out the PrZcs, -IFZ'|I]-l'-I'21 the contestants, commiserate with the losers

and look pretty on the set. Somehow, she has risen above the joh,

becoming in a very real sense the heari—and the hub—of the Wheel



hat puzzles the pundits who ponder the Vanna phenomenon 1s “What's her secret?
Why should she receive an average of 300 fan letters every day? Why has a pop song been written (and recorded)
about her? Why do parents name their daughters after her? (“In 15 years, everybody will be named Vanna,” quips her

co-host, Pat Sajak.) Those who know her say that audiences respond for the same reason her friends do: Vanna 1s warm

'nE'.'III.I;i;II.r.'. 1'I.|r1-|r:-\'in|_'. and I.:lr'l.'“"n . And l|:lnr-1' ||1z-.|]ili:‘=. seem to come across as clear l':. on television as they do in real life.










>
i’

atie Leishman, in her October 1986 McCall's cover story on vVanna, may have put her fin-

ger on the mystique of Wheel of Fortune—and its hostess: “Wheel of Fortune has it all: the hint of a dicey night life, of an
afternoon at the mall, of self-indulgence and generosity, of pure luck and quick wit—and Vanna, a blonde who, depending
on the lighting, the mood and the dress, can suggest all these possibilities.”” Newsweek's February 9,1987, cover story on the

Vanna craze posed a rhetorical question: “What is Vanna White if not everv adolescent  (text continued on bage 166)
! . £



VA N NA {continued from page 143)

“She had clearly established her reign as America’s
Sweetheart, the lettergirl next door.”

male’s dream girl? Who else could appear
in a sequined, electric-pink strapless gown
with stiletto heels and sull project an
innocence even a guy's mother would
love? Vanna is Mary Poppins in Joan Col-
lins’ clothing.”

Wheel of Fortune, reportedly the most
popular game show in TV history, is seen
twice daily in most cities: once in the
morming, on NBC-TV, and again in syn-
dication, to what Nielsen reports as a
daily audience of 50,000,000. Among its
legion of devotees—a vast group that
defies  demographic  pigeonholing—are
Mick Jageer and multimillionaire indus-
trialist Armand Hammer. Soaking up the
frothiest adulation i the mix is ever-
bubbly Vanna. As Lewis Grossberger
wrote in Rolling Stone, *Her personality
shines through without benefit of speech.
She's a cheerleader. Your own personal
cheerleader. . . . She's a throwback to the
kind of simple, sunny, apple-pie-sexy, all-
American girl next door who'd be content
to stay on the side lines cheering for some-
one clse.”

Not surprisingly, she rose from the
South—specifically, North Myrtle Beach,
South Carolina, from which she draws her
sweet-hickory drawl. The first stop on the
way to Hollywood was Atlanta, where she
blossomed in beauty contests and mod-
eled for department-store catalogs and
calendars for auto-parts dealers. Then, in
1980, she packed her life into a U-Haul
truck and, as showbiz beckoned, headed
West. Early on—significant to the legend
ol Vanna—she was chosen as a contestant
on The Price Is Right, that Methuselah of
game shows, which, coincidentally, for
more than a decade has featured May
1971 Playmate Janice Pennington as its
hostess, Prizes eluded her, but bit parts in
minor flms (Looker, Graduabion Day)
cropped up. Between casting calls, she
tended bar, continued to model and hoped
for a shot at fortune,

Soon after she arrived in Los Angeles,
Vanna met and became romantically
involved with John Gibson, a soap-opera
actor (The Young and the Restless) and
exotic dancer at the well-known strnip club
Chippendales. Gibson, a longtime friend
of Hugh Hefner's, took Vanna to Playboy
Mansion West on their very first date. As
the relationship grew more serious, Vanna
and John became a part of the closely knit
family of friends that frequent the Man-
sion on an almost daily basis.

It was John &ibson, who had himsell
posed for a Chippendales calendar and a
nude pictorial in Playgirl magazine, who
encouraged Vanna to model for Chippen-
dales’ line of mail-order lingerie and for

David Gurian and his Paradise Company.
The Paradise lingerie ads featuring Vanna
appeared in several publications in 1983,
after she had started hostessing Wheel of
Fortune, but no one scemed o notice.

The show's popularity increased stead-
ily, though not vet spectacularly, as mid-
dle America ook into its homes aflable,
quick-witted Pat Sajak and comely, sup-
portive Vanna. Then came 1986 and the
Emergence of Vanna, praveoy took early
note by bestowing upon her the distine-
tion of best game-show hostess in a March
feature titled The Best. She posed specially
for a Playbey Gallery gatefold in the July
issue. A poster, reminiscent of Jane
Russell's famous haystack pose, was
released soon afier and sold more than
100,000 copies. pLavBoy led off its Sex Stars
of 1986 feature in December with Vanna
as “the number-one throb in the hearts of
millions of her countrymen. . . ."" In its
year-end issue, People magazine, which
had featured her on its August 25 cover,
declared her celebrity’s 1986 M.V.P. Life
magazine remembered 1986 as a “year
when game-show hostess Vanna White
outshone the stars on the Great White
Way."

At that point, she had clearly estab-
lished her reign as Amernica's Sweetheart,
the lettergirl next door, as invigorating
and accessible as a spring breeze, Her like-
ness graced the covers of pracucally every
magazine this side of National Geographic.
Even The New York Times took a break
from pontification to muse on its editorial
page last November, “Six months ago, the
lives of most Americans were, il not com-
plete, at least not impaired by failing to
know who Vanna Whate is, Today it seems
Miss White is everywhere, and those who
don’t know of her are, well, nowhere.”

Now she is as ubiquitous as a traffic
light. A second poster—this one a sultrier
study in slinky black—promises to outsell
its predecessor. This May, Warner Books
will unveil Vanna Speaks, a combination
autobiography and beauty guide. Then
there are product endorsements (she
reportedly receives an average of three
offers a week). Being discussed: Vanna
dolls (in Vanna vans), a Vanna Saturday-
morning cartoon, Vanna brands of frozen
yogurt and cookies, Already she has
fronted for McDonald’s McD.L.T. sand-
wich and stumped for a monthlong
General Mills “Big G cereals campaign.
Spring Air mattresses, a perennial third in
the coil wars, has just signed her to a two-
vear deal as its spokeswoman. “Her
appeal is based on a quiet charm and per-
sonality,” one Spring Air executive told
Cram's Chicago Business. “A hometown

girl who has come through the ranks.™

Her mettle was tested, tragically, last
May, when boyfriend Gibson, with whom
she was then sharing a new home, was
killed when the small plane he was pilot-
ing crashed while landing at Van Nuys
Airport. Resiliently, she endured the loss
and displayed uncommon stoicism. “All |
can do is keep moving,” she told MeCall's.
“Keep working. It doesn't take any of the
hurt or pain away. There are just some
things that only time can help.”

Now, one phenomenal year later,
Vanna is as celebrated as a rock idol and
is on the verge of reaping the tangible
rewards of superstardom. Curiously, she
feels her success may be threatened by a
controversy over something that wouldn’t
have triggered a second thought just a few
short years ago.

Last October, KABC-TV in Los Ange-
les ran a three-part minidocumentary on
Vanna's career, including footage of her in
Chippendales lingerie from one of her
1982 modeling assignments. It beamed
the segments to affiliate stations around
the country. To promote the show, KABC
ran an ad in TV Gude, illustrated by a
line drawing of Vanna in lingerie and
promising “Vanna as you've never seen
her before.™

At the time she modeled the lingene,
Vanna had no reservations about appear-
ing seminude. Recalls David Gurian, “1
was working with many models back then,
but Vanna was the best.” And, he says,
she requested copies of some of the photos
as a present for Gibson. “She must have
ordered 20 blowups for her boyfriend.”

Soon after the photo session, Vanna was
hired to become Pat Sajak’s side-kick.
Gurian put aside photography and went
into another business venture. Then the
August 25, 1986, issue of People went on
sale. Gurian, realizing he had been sitting
on a potentially historic portfolio that
could be as important to this generation as
the original Tom Kelley calendar shooting
had been to Marilyn Monroe's three dec-
ades ago, called rLavpov that very day 1o
say he had photographs of the woman on
People's cover.

This pictorial was originally scheduled
for our January 1987 Holiday Anniversary
Issue, but at the request of Vanna and her
manager, we delayed publication until
this month, so as not to interfere with
other business considerations and to coin-
cide with the publication of her book. She
had agreed as well to pose for a praveoy
cover for this issue, but when time to shoot
it came, she expressed concern that the
lingerie pictures would diminish her bur-
geoning commercial appeal.

Merv Griffin Enterprises, which pro-
duces Wheel, has reportedly used the
impending publication of the photos 10
stall the renegotiation of her contract,
though she receives only a fraction of her
co-host’s salary.

Similarly, as reported in People, Bris-
wl-Myers, the personal-care-products



behemoth, has skittered away from a deal
with Vanna to health-and-
beauty-tip video, believing, perhaps, that
this pictorial might offend users of Ban
roll-on deodorant.

The situation is sobering, In this atmos-
phere of renewed sexual repression, when
the makers of Dr Pepper have allowed
themselves to be coerced into dropping
Dr. Ruth Westheimer as a spokesperson

star in a

because they were barraged by a con-
certed letter-wnting etlort .-ipt'iiﬂh'uilf'l.l h}'
the Reverend Donald Wildmon and his
Vanna's fears
are understandable. She's lacing a ques-
tion posed by the new Sexual McCarthy-
ism: Are vou now or have you ever been a
nude (or wvery respectable seminude)
model!

Does Vanna's status as folk heroine pre-

fundamentalist followers,

clude her simply being a sexy woman?
Must she be as one-dimensional as a stick
figure in order to keep the approval of
middle America? We don’t think so, Fortu-
nately, a formidable markeung company,

"Hf[,‘

L

J4°

the Licensing Company of America,
agrees. As this issue goes to press, it has
just signed her to a multiyear representa-
tion agreement to market everything from
dolls 1o clothing to greeting cards—all
bearing Vanna’s imprint. L.C.A., a divi-
has
until now specialized in products featur-
ing fictional characters such as Bugs
Bunny, Superman and Dynasty’s Alexis
Carnngton.

Will Vanna knock the socks off all those
imaginary hgures? Or are her fans as
fickle as she fears? How will this story
end? Only America can spin this wheel.
We're betting Vanna will come up a
winner.

stion of Warner Communications,*

*Among Warner Communications’ other
subsidiaries are Warner Bros., film mak-
ers, Warner Books (the puhﬁxhrr of Vanna
Speaks) and, coincidentally, Warner Pub-
lisher Services, the national distributor of
this magazine.
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The whaole thing's much smaller than il seemed on TV."
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“I'm a very busy woman—ifix me up wilh someone
uho's a prremalire ejaculalor,






GRAPEVINE

This Hughes
Is No
Recluse

Is Canadian
actress BREM DA

HUGHES cute or
whal? She can hi
found poster-
sized and in a
feature film, Lamd
of Doom. Go,
Brenda’

Feathering Her Nest

Here's a great shol of actress DMANE LANE from her new mowie,
The Big Town, which opens in August. She plays a night-club strip-
per and co-star Matl Dillon falls in love with her. Now that we've
got your attention, you'll have to wait until the movie comes out to
fimd out if she molts,
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Kiss and Tell

The Slones’ RON WOOD (eftl and snger/producer
BOBBY WOMACK have a secret. But not for long. They're
recording an  album together and Womack has

laught Woody some serious vocal soul licks. %
Since the Stones arent lowring Wood £,
plans a solo tour after the album is J'L:.‘l
finished. Listen wp, Mick. If 2

Woody can wail and Keith,
Chardey and Bill stay
busy, who are
yOu gonna

go home

fot
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Inflation

We get a big kick out of DAVID LEE ROTH. He un-
derstands enterfainment. The Eat ‘Em and Smile tour
is over, the album went double platinum, the videos

are hol. Boys just want to have fun, too.
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Those Lips,
Those Eyes,
That Breast

No doubi you've
been asking your-
sell, “Who could
ever replace
Syhia Kristel in
Emmanuellel”
Here's the
answer: M-
NIQUE GABRIEL
Monigue saw an
ad searching for a
niew Emmanuelle
and won the role
over 350 olher
confestants. This
will be the heroine's
fifth adventure on -
fim and,judging. |8
from Monsgque, &

o

not her lasi. [
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Blues
in the
News

Bluesman and
guitar whiz
ROBERT
CRAY shows
us that you
don’l have 1o
be down o
get down,
Cray is on
tour with
Huey Lewis,
has jammed
on the Gram-
mys, visited
lohnny Carson
and appears
on Tina Tum-
er's HBO
special.




FIRST LADY OF CRIME

A Woman of Mystery, a new monthly newsletter
devoted to annotating and providing background
information on the detective novels of Agatha
Chnstie, has just debuted: and o learming the tox-
wcity of strychnine and how o brew a proper cup
ol |'.r'||.1'|i.~\.f| [ra ul,1]|-. Vil h'-.' the ”'ll!ll.lt_ then 5.!!'3

for a subs FIPLION W ill ke well spent. Send it to
Wom'n, PO Box 1616, Canal Street Station,
Mew York 10013, A single issue 15 only 33

ACK NICKLAUS:
EAT YOUR HEART OUT

Just when all vou duffers had hgured you'd cor-
nered the goliing market on every Yupw ardly
mobile product, from electric ball warmers to
L{I_Il[l-iri,!'ll'l_l putiers, .|.||rr'||_: comes the ultimate sta-
tus symbaol to brag about on the 19th hole—a
L:n:'nuiju' mink head cover for vour driver that
Panctta's Furs, 20633 Lomita Avenue, Saratoga,
California 95070, is selling for only $49.95, post-
paid. And the price includes an appraisal—in
case you want Lo
frame it

POTPOURRI

VIDEO SCULL SESSION

Bring the river to your rowing machine with Power 10, a one-
hour-and- 1 5-minute VHS or Beta video tape that puts you on
Boston's Charles River as a member of the US, Olympic rowing
team, seeing and hearning the splash of oars as you stroke in
rhythm to the coaxing and coaching of bronze-medal-winning cox-
swain Seth Bauer. The tape begins with a warm-up and general
o omn rOWINE mad hines from Ol |:|||i-. TV T ?"i-1:"|:||i1'|'| Foresling:
then vou're out on the river, with a choice of four workouts, from
easy to advanced. The price: 343.50, sent 1o New Pictures, P.O
Box GRGIA. |r11‘||.n|.|p- i, Indiana 46268, And no cold spi ay!

LOCKING UP WITH CAR LOCK

We're not claiming that CarLock will keep your chenshed chanot
from being stolen, but it &5 an alternative to expensive burglar
alarms that's worth considering. The unit, which hts most cars
with console gearshifts (both manual and automatic) and parking
brakes, locks YOUT Car Tl FEAr w ith the i:l.l.rl-.llll._'h bhrake on simulta-
neously. Aside from combating theft and towing, it also helps pre-
vent the radio from being removed if your gearshift 1s mounted
close to the dashboard. And the CarLock is made of hardened
steel with a shroud around the lock cylinder, which can’t be casily
Cul or '|1i|; ked, (Carliock comes with two coded kl':wa and a key-
registration card.) |he price: $29.95, rom BluePoint Industnes,
Inc., 3331 County Line Road, Chalfont, Pennsvivania 18914




THE BACKSIDE
PUTTING ON OF PARADISE
TllE EH:}G EIS{U]T!‘ Back in 1986, we leatured Hous-
Only in Palm Beach would somebody ton artist Adam St. John's
make hand-baked natural-ingredient dog Remember the Alamo Chair, a
biscuits {whole-wheat Hour and molasses, Imited-edition sculpture on
among other veddy tasty iixings) in the which vou could also sit. Now
shape of a 1954 Bentley. A quarter pound St. John has created the Para-
of this status canine treat, called Molly's dize Chair (alzso a limited edi-
P.B.1).B.'S, packaged in a plastic bag, tion ), depicting on its back a
will cost you a mere 35, sent to Rolling in tropical house shaded by tall
Dough, P.O. Box 2037, Palm Beach, palm trees. “* My goal as an art-
Florida 533%480. Whith all the discretionary ist 18 b0 |.|:1'\IL':I'I picces that open
income around these davs, we'd say the a new dimension of experience
enterprise should be a howling success to those who use or view them."
says St. John. At $4000, from St
John at AS] Associates, 2615
Waugh Drnve, Suite 216, Hous-
ton 77006, a purchase will

also open your wallet

LAUGH, UNEMPLOYED
CLOWN, LAUGH

Suggestion number 17 in The Job Inter READY TEDDY
wiew fokebook: 101 Ways to Turn the Tatiles For those cold mghts when you don't have a warm date, there s
£FH |rJJ'-.'J|'II'.|JIH TRiEriesners 15 .L}I}Llnllrl.l.l:r' Illrl .E-|'1]1]1_.'_ A ',_"-'I-"-[.1” 1'i|‘_|||_"1.*:.-1'||rflli:1|f. -I.i'l:ii_‘l".. hl!'.,l.: r||.L[ 11|III.|||I:'*~ as
“While the job interviewer studies your a hot-water bottle. Hot Teddy's innards are a sack that you hll
application with a frown . . . browse and stufl back into his cuddly bod. Harmony Toy Company, 2086
through a copy of PLAYBOY and grunt Harmonv Road, Bellingham, Washington 98226, offers the bear in
approvingly at the pictures.” This and blue or Burgundy for $32.95, postpaid. And come the morning
100 other corporate counter punt hes "_” aflter, Hot Teddy can be stulfed with crushed ice, too.
lor IIIJ|'| "':lll :.'l, T .-"r|-|-|' |'1| 55 '._'-r.ll-
Lincoln Boulevard, Manna Del Rey, Cal-
ifornia Y2491 . The book mav not land n”ﬁAJUNGLEmTTTlERE
you a job, but you |l have the last laugh Back in 1959 a little-known

genius named Harvey
Kurtzman published a paper-
back modestly utled Harvey
Kurtrman's Jungle Book, and the
rest i1s comic history. Kurtzman
went on o become the father of
Liitle Annie Fanny, and Jungle
became a rare commaodity, coms-
manding princely sums at comic
auctions. Now Kitchen Sink
Press, 2 Swamp Road, Prince-
ton, Wisconsin 54968, has
reprinted the Jungle Book in
hardcover: An edition 15 $25,
and a limited edition (200)
signed by Kurtzman is $35. We
say, go for broke—Kurtzman's
signature 15 worth ten bucks.




NEXT MONTH

“THE MERCANTILE TUBE"—FORGET GOING TO THE
BANK, LET ALONE THE MALL. YOU CAN LEARN TO
MANAGE, AND SPEND, YOUR MONEY JUST BY WATCH-
ING TV. JERRY STAHL INTRODUCES THE FINANCIAL
EVANGELISTS AND BILL ZEHME REVIEWS HOME-
SHOPPING SHOWS

“PLAYMATE OF THE YEAR"—HERE SHE COMES, THE
WOMAN YOUVE BEEN WAITING FOR: THE QUEEN OF
THE PAST DELIGHTFUL DOZEN

“JENILEE HARRISON"—YOU LOVED HER ON THREE'S
COMPANY, THEN ON DALLAS. OUR CAMERAS CAPTURE
MORE THAN THE NETWORKS HAVE

“THE PARDONER'S TALE"—YES, WE KNOW, CHAUCER
WROTE ONE, BUT HIS WASN'T ABOUT A COMPUTER
HACKER. A 21ST-CENTURY SCIENCE-FICTION STORY
BY ROBERT SILVERBERG

“THE IRANSCAM FOLLIES"—ANOTHER HELPING OF
HILARIOUSLY CAPTIONED PHOTOS DISHED UP BY
GERALD GARDNER

WHOOPi GOLDBERG CLEARS UP THE MYSTERIES
SURROUNDING HER PAST, DISCUSSES DRUGS,

JEMILEE

WELFARE MOTHERHOOD AND THE BURDENS OF BE-
ING FEMALE AND BLACK AND EXPLAINS WHY SHE'S
NO COMEDIENNE IN A TOUGH PLAYBOY INTERVIEW

“THE EGRET"—PROFITT HAD A GRUDGE, WITH GOOD
REASON. MCGRUDER WAS SICK OF IT. THEN THE BIRD
SHOWED UP—BY MICHAEL BISHOP

“FASTEST FORWARD"—A PROFILE OF KEVIN MC-
HALE, THE PLAYER SOME FANS BELIEVE IS EVEN
MORE ESSENTIAL TO THE BOSTON CELTICS THAN
LARRY BIRD—EY BOB RYAN

“LIGHT-YEARS"—THE TRUE STORY OF THE UFO THAT
CAN'T BE DISCREDITED, COMPLETE WITH PHOTOS,
FROM THE FORTHCOMING BOOK BY THE ACCLAIMED
AUTHOR OF VICTIM, GARY KINDER

PLUS: MICHAEL J. FOX TELLS ALL ABOUT HIS MOVIE
DATE WITH PRINCESS DI IN A FREE-SPIRITED
“20 QUESTIONS"; RICHARD AND JOYCE WOLKOMIR
FILL YOU IN ON ISLAND HIDEAWAYS, CANNY CUR-
RENCY EXCHANGE AND TIPS TO SOOTHE THE TRAVEL-
WEARY, LITTLE ANNIE FANNY WINS A STARRING
ROLE IN ALIENS i1, AMD MUCH, MUCH MORE




